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AN IVORY FROM THE ATELIER OF THE 
SOISSONS DIPTYCH 


N object, though small, may achieve full monumentality 
by means of design. Through a plastic sense, which seeing 
large can stylize and render expressive tiny size, scale of figure 
and the inter-relation of figure and architecture may give a 
small object,such as an ivory,an importance sculpturally out of 
all measure to its proportions. This is true of the latest purchase 
for the J. H. Wade Collection. It is the central leaf of a triptych,’ 
shown in the exhibition of Representative Art Through the 
Ages last fall, where it attracted much attention. In its full- 
bodied design it would not be out of place carved in large size 
on a reredos, on a jude or choir screen, or on the tympanum of a 
great cathedral. Perhaps it is a reflection of some such work, for 
the minor arts often followed the lead of the major. But if it was 
inspired by such a prototype, this triptych leaf is no slavish 
copy, for the carver saw the finished whole in the piece of ivory 
before him and contained the fullness of his idea within the 
restricted measurements of his tiny fragment. 

Of particular interest is the fact that the new acquisition ties 
up directly with a group of pieces carved in its own medium. 
These center about an ivory diptych which probably formed 
part of the treasure of Saint-Jean-des-Vignes of Soissons at one 
time. Today this diptych is preserved in the collection of the 
Victoria and Albert Museum at South Kensington, where it 
gives its name to the atelier called therefrom the Atelier of the 
Soissons Diptych. 

This group is characterized by certain strongly marked 
peculiarities which appear in varying degrees of strength in 
individual examples. Of primary importance are the stressing 
of the architectural framework; the decorations of the flat 
spaces between the arched openings with blind arcading and 
crenellated turrets; the filling of the tiny windows of these 
towers with a motive which recalls nail heads; and finally the 
crowning of each plaque with one or more crocketed gables, in 

1 ¢ inches high, 3 inches wide. 
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each of which appears a traceried circle suggesting a rose win- 
dow. Koechlin points out that examples of this atelier were the 
first Gothic diptychs. Almost coincidentally the triptych form 
developed in which architectural motives were similar, only the 
figures, instead of unrolling in superimposed bands, were more 
simply, if more coldly, placed, each figure or group beneath its 
own arched opening. It is to this latter group that the new 
accession belongs. 

At the end of the last century, certain of the ivories in this 
general group were wrongly called Italian by authorities such as 
Darcel, Schniitgen, Labarte, and Molinier. Today these attribu- 
tions seem no longer possible. No known work of the Italian 
thirteenth or fourteenth centuries has analogies even close 
enough to permit the reraising of the question. Beautiful as 
Italian work may be, it has a quality quite different from the 
elegance and refinement which mark the turn of the thirteenth 
century in France. 

Every element in the design of the new acquisition has the 
visible mark of French genius. In their drapery, in the delicacy 
of their expressions, the Virgin and Child and flanking angels 
connect directly with the most sophisticated sculpture of the 
time—the School of Ile-de-France centering in Paris. The faces 
have a rapt expression; eyes and lips smile enigmatically; and 
the drapery drawn across the body has still the simplicity and 
sense of order and logic which became less marked asthe four- 
teenth century proceeded. All of these things, plus an architec- 
ture characteristic of the late thirteenth century, permit an 
attribution of the Wade piece to about 1300.” 

With the development of the triptych by this Atelier of the 
Soissons Diptych, an arrangement of scenes had immediately 
developed which quickly became traditional. In the upper divi- 
sion of the central leaf, Christ was represented on the cross 
between the centurion Longinus carrying the lance and 
Stephaton, the bearer of the sponge. Sometimes, instead, Mary 
and St. John are represented, sometimes all four. In the 
present case only Longinus and Stephaton appear. Below in the 
central space the Virgin and Child stand flanked by candle- 
bearing angels, an arrangement which appears in practically 
every example of the group. 


2 A later variant is in the Morgan Collection in the Metropolitan Museum of Art (17.190.279). 
This still bears the traditional attribution to Italy. 
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The new acquisition is a most satisfying addition to the 
rapidly growing medieval collection of the Museum. Small in 
size it may be, but nevertheless it tells its story with a fine 
directness and reserve. It is of value not only as an important 
document in the history of ivory carving, but also as an expres- 
sion of the ordered thinking which found only a larger play in 
the creations of monumental sculpture of the epoch. w. M.M. 


THE “ST. CHRISTOPHER,” BY LUCAS CRANACH, 
THE ELDER 


Among the enormous output of the facile woodcutters of the 
fifteenth and sixteenth centuries, certain prints make a note- 
worthy claim to a calm moment of attention. When thismomen- 
tary arresting of the search for interest comes, as likely as not 
our befogged vision will hardly be able to focus upon a single 
print even in so selected a group. Yet, one print often tells us 
more than a confusion of many, and serves the lot by standing 
sponsor. The recent gift of The Print Club, a chiaroscuro wood- 
cut, “St. Christopher,” by Lucas Cranach, the Elder (1472- 
1553), a favorite subject in both Italy and Germany among the 
Renaissance and pre-Renaissance artists, is an example of 
a print resting alone upon its superlative quality. It holds a 
place of singular importance among Cranach’s prints, not only 
because it is an early effort in the technique (about 1506-1509), 
but also because of the satisfactory unified quality which ap- 
pears to be lacking in some of the other examples of this man’s 
work. 

Lucas Cranach, the Elder, was the founder of the Saxon 
School of painting at the turn of the fifteenth century, and the 
intimate friend and court painter of the Elector Frederick the 
Wise, of Saxony. His friendship with the great scholars, Luther 
and Melanchthon, calls attention to the intellectual stimulus to 
which he must have been exposed; we have his versions of their 
portraits to bear out the importance of this relationship. 
Numerous biographers and critics have, with much labor and 
thought, advanced many theories to prove that Cranach’s 
artistic attainments stand inferior to those of Direr, Holbein, 
Griinewald, and a host of others. Whether we agree or not, at 
least we are aware of the differentiations. Against Direr’s in- 
tellectual profundity, Holbein’s powerful simplicity, and 


125 


at 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Griinewald’s starkness, Cranach’s indigenous German quality, in 
its directness, holds its own and accomplishes much for his 
vindication. He did not attain the graphic perfections of the 
former two, but he did accomplish a pleasing color handling 
which involuntarily shows in his prints.On the other hand, the 
very detail he managed so well in his painting, in his prints 
served only to disturb the lucid qualities of woodcut technique. 
In the present instance, the cluttered effect, so trying in his 
“Flight into Egypt,” or in “St. Jerome in the Wilderness,” does 
not exist. The “St. Christopher,” unencumbered, carries con- 
viction both as to pattern and design. In the illustration, the 
compositional accents may be noted as starting from the upper 
right corner, continuing down the crags of the hillside, follow- 
ing the body of the saint, emphasized by the line of his leg, and 
finally ending in the left lower corner. Parallel and in striking 
contrast to this constant direction are the lines of the bank, the 
cloak, and the staff. The idea was obviously to draw the atten- 
tion to the head of the saint and to the Christ Child; and be- 
cause of this evident plan, the bold clarity of the design is 
assured. 

The proportions in the drawing of his figure are curious, and 
possibly out of scale with much of the rest of the woodcut, yet 
the idea becomes as fixed as the various treatments of the sub- 
ject by Direr, and Altdorfer. In fact, it is more vivid. What may 
seem crude to the casual observer of Cranach’s prints is easily 
understandable, for it is but the convention of his time, and the 
characteristic Germanic realism of the types; these facts in no 
way detract from his distinctive contribution to the print field. 
The greatest quality throughout his work is the inherent love 
of landscape in which, but for Altdorfer of Regensburg, he 
stands undisputed. Even Diirer could boast no more sincere joy 
in tree forms or landscape contour. Altdorfer in all probability 
knew the prints of Cranach and profited accordingly. 

The chiaroscuro process, which appears in its developed form 
about 1506, had its impetus among the German artists of that 
time, who reproduced drawings in few tones with or without 
line and with Chinese white for the high lights. Throughout the 
varied history of the graphic arts, the desire for color has mani- 
fested itself in most of the media, but the greatest achievement 
from the earliest times has been in woodcut. This process was 
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first initiated and carried out by the fifteenth century printers, 
whose object was to imitate in printing, with flat colors, irrelevant 
to the line design, what illumination had earlier accomplished 
in decoration of the manuscript page. From these less capable 
essays, both in Italy and Germany, the method reached the 
development of the present print. The German treatment, 
exemplified in the “St. Christopher,” gives us the woodcut 
line work of the design, fully carried out, with but one tone 
applied, the high lights merely cut in the tone block to print 
white. In other words, the result is that of a pen drawing on 
colored paper with the high lights in a body tone. The work of 
Cranach, Burgkmair, Baldung, and Wechtlin is notably 
distinctive in this method, as is also that of Ugo di Carpi, the 
early Italian exponent. 

The process became more developed later; the line work was 
omitted but the registering of several blocks of color alone was 
used in order to give the effect of modelling and shadow in 
varying degrees, like a wash drawing. In the eighteenth century, 
the most elaborate use of the process came into being, where a 
realistic print in many colors was accomplished in making use 
of a line basis, usually etched. 

The Museum’s impression of “St. Christopher” is in splendid 
condition; it is signed with the usual armorial escutcheons and 
with the plaque suspended from a branch with the initials 


“L C” and the serpent, but lacks the date which appears in the 
earlier state. H. S. F. 


TWO REGENSBURG BROCADES 


Regensburg, or Ratisbon, is situated on the right bank of the 
Danube in the upper Palatinate, a position most advantageous 
for trade. As early as the second century A.D. it became known 
as a commercial center, and by the thirteenth century its trade 
extended to the Levant and to India; and its boatmen were 
often called upon to expedite the journeys of Crusaders to the 
Holy Land. It was closely bound to the Venetian City-State by 
commercial interests, and merchants from there settled in 
Regensburg itself. 

Our knowledge of the silk industry in Regensburg is due large- 
ly to circumstantial evidence and to the testimony of two wit- 
nesses. Peter, the venerable Abbot of Cluny (1122 A.D.), for- 
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bade the use among his monks of barracanus or burellus made at 
Regensburg. Early in the following century the Minnesinger 
Wolfram von Eschenbach in “Parzival” cites the rich cendals of 
this city. It seems probable that the weaving was actually done 
in the monastery of St. Emmeram. The type produced is identi- 
fied by an altar piece cut over into an antependium and now 
preserved in the cathedral treasury of Regensburg. A woven 
inscription indicates that it was the gift of Bishop Heinrich 
(1277-1296) whose portrait as a donor appears in the crucifixion 
scene with the figures of St. Peter, St. Paul, and St. Augustin, 
patron saints of the cathedral. The figure of St. Paul was 
destroyed when the altar piece was made over. 

The half silks of Regensburg follow closely thirteenth century 
designs of Venice, which in their turn had been derived from 
Byzantine and Sassanian prototypes; but the Regensburg silks 
are distinguished by marked characteristics, which do not ap- 
pear in the Italian silks of that period. The purpose of the 
northern weavers seemed to be to economize their use of the 
costly raw material. For warps they used stout linen threads 
covered with a thin silk and for the design, thin untwisted 
threads of silk and strong, Cyprian gold thread. Linen also 
formed the core on which the gilded skin was wound to form 
the Cyprian gold thread. 

A stiff Romanesque treatment of animals appears in the 
design. The first piece illustrated has a design of ogee-shaped 
compartments which enclose pairs of parrots, back to back, 
with the heads turned so that they face each other. This motif 
is arranged in horizontal rows which alternate with similar 
rows containing pointed floral motifs. Rosettes and stars 
appear on the bands of framework where they join each other. 
The warp threads are linen and the design is woven in threads 
of salmon-pink silk and gold thread. The second illustrated 
piece belongs also to the series of half silks. In this, pairs of lions 
are placed back to back, the heads turned in a similar way so 
that they also look at each other. They are enclosed in circles 
which are framed by zigzag bands outlined by diaper ornament 
and separated by continuous vertical bands of leaf ornament. 
In the alternating rows were squares of ornament which do not 
appear in the Museum fragment. The design is woven in thin, 
untwisted green silk and in gold metallic thread, with details 
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in white silk. The latter has almost entirely disappeared and the 
gold has rubbed away exposing the silver underneath, so that 
the present color impression is a silvery green. Several museums 
possess fragments _ of this brocade, and a chasuble of this ma- 
terial is to be seen in the Spanish monastery of San Cucufate de 
Valles near Barcelona. This fragment is a recent accession’ and 
can be seen in the case in the rotunda during the summer. G.U. 


EXHIBITION OF PRIMITIVE NEGRO ART 
OF AFRICA 


The Exhibition of Primitive Negro Art of Africa, displayed re- 
cently in Gallery VII, was a distinctive showing, and the first 
one of its kind that the Museum has offered. The objects, in- 
cluding fetish figures, ceremonial masks, and carved cups, as 
well as examples of pottery, musical instruments, grass pile 
cloth, bark cloth, and baskets, were in low-toned harmonies and 
made an exhibition of individuality, character, and quality. 
With few exceptions virtually all of the masks and cups were 
used as part of the religious ceremonies; the statues were wor- 
shipped as idols. Of the latter, fine examples of Congo, Kasai, 
and Bakuba maternity fetishes were generously lent by The 
American Museum of Natura! History and various collectors. 
Like all the better negro sculptures, the objects exhibited were 
conceived in the round; the artists felt them as a solid mass and 
constructed them in one piece so that from side to side, front to 
back, and head to foot, the statues organize as a whole; heads 
are round; torsos, arms, and legs are a series of ovoid-like shapes. 
The negro’s conception of form is that it is plastic; it is living; 
it is life. This life quality is evident, too, in the masks. The geo- 
metric motifs on the carved cups, examples of grass pile cloth, 
and articles of wearing apparel reveal as well the negro’s feel- 
ing for spontaneous design and a remarkable sense of spacing. 
A group of brown ceremonial jugs and black vases, the latter 
the gift of the Gilpin Players of Cleveland, reveal a capacity to 
produce fine shapes. What is true of the sculpture, pottery, and 
weaving applies to the carved, queen’s stools, and to the musical 
instruments, three of which are the gifts of the African Sponsors 
and the Gilpin Players. 2% 


1 This is an unusually large fragment; it is composed of five roundels. 
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COURSES FOR MEMBERS, 1929-1930 


Beginning early in October six courses will be given for Museum 
members, in addition to the public lectures on Sundays and 
Friday evenings. The courses are free to members; $5.00 to non- 
members. 


Mondays 4:00p.m. The History of Painting Mr. Martin 
Wednesdays 5:00 p.m. First half year: Titian, Rubens, 
Rembrandt, Velasquez Mr. Martin 
Second half year: European Art 
Centers, Mr. MartTINn 
Wednesdays 7:00 p.m. __ First half year: The Museum 
Collections Mr. Howarp 


Wednesdays 7:30 p.m. Drawing in Theory and Practice Mr. Ramus 
Thursdays 10:00 a.m. First half year: French Painting 


before 1800 Mr. Ramus 
Second half year: French Painting 
after 1800 Mr. Ramus 
Thursdays 4:00 p.m. _ First half year: The Art of the 
Middle Ages Mr. Howarp 
Second half year: The Art of 
Egypt Mr. Howarp 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1929, the 
following names have been added to the lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Baker, Elbert H. Dustin, Alton C. 
Brown, Alexander C. Fancher, E. R. 
TRANSFER FROM SUSTAINING TO FELLOW 
§Creech, Harris R. Stearns, Mrs. Frank B. 
TRANSFER FROM LIFE TO FELLOW 
Lowles, Douglas C. McKee, Arthur G. 
TRANSFER FROM ANNUAL TO FELLOW 
Shepherd, Howard I. 
FELLOW 
§Kundtz, Theodore §Lundoff, Clemens W. 


Robinson, Mrs. Harry C. 
TRANSFER FROM ANNUAL TO SUSTAINING 
Burwell, William Russell 
SUSTAINING 
§Kilby, Daniel J. 

TRANSFER FROM ANNUAL TO LIFE 


Bliss, Harry A. Kirk, Frank M. Riley, W. B. 

Brown, Mrs. George V. Laffer, William G. Rosenfeld, Mrs. Hilda 

Cockley, Mrs. William B. Meade, Frank B. Roberts, Mrs. William M. 

Couch Mary B. Morris, Isaac Shallenberger, James M. 

Cowles, Mrs. Lewis H. Nash, Thomas H. Skove, Paul T. 

Gardiner, Amos W. Olmsted, Howard Tuteur, Mrs. Julius 
§Holds two memberships. 
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Ackerman, Edmund K. 
Alburn, Lulu A. 
Allen, C. M. 
Anderson, H. Jean 

§ Baetz, W. H. 
Barth, John F. 
Batt, E. Isabelle 
Berry, Maxwell R. 
Bishop, Matilda 
Biskind, Bernard A. 
Bissett, Mrs. George 
Blake, Mrs. Harold D. 
Blossom, Mrs. John 
Bonanno, Raoul S. 
Bond, Mrs. Angus F. 
Broderick, Philip 
Butler, Frank J. 
Carter, Clarence H. 
Clary, F. H. 
Clyne, William P. 
Colburn, Mrs. Ernest M. 
Corell, Florence 


ANNUAL 
Hardway, Mrs. Charlotte 
Hascall, Mrs. George C. 
Hausmann, Adelbert A. 
Hendrich, Walter F. 
Hexter, Richard K. 
Higgins, Laurence A. 
Hillman, Mrs. Harry W. 
Himes, Mrs. A. P. 
Hodson, Ruth 

Hoffman, Arthur J. 
Holcomb, Ethel 
Holden, Mrs. Arthur S. 
Horrigan, Mary 
Horton, Mrs. Clyde E. 
Horton, Daniel T. 
Hower, Charles H. 
Hubbard, Dr. Ruth 
Huge, Edwin F. 
Hughes, M. Byron 
Huxtable, Mamie G. 
Hyde, Charles M. 
Ingersoll, Jay W. 


Corning,Mrs.Warren H.2nd Jablonski, Bernard S. 


Cox, Chester A. 
Crosby, B. Beatrice 
Cunninghan, Mrs. O. J. 
Curtz, E. F. 

Czeto, Stephen E. 
Darrow, Janet 

Davis, Mrs. Jesse C. 
Dean, Mrs. Grover P. 
Detlefs, Beatrice 
Diamond, Mrs. J. E. 
Doan, Mrs. Donald 
Dohanos, Stevan 
East, Glenn D. 

Edick, Mrs. George W. 
Elton, Mary E. 
Elwell, Herbert 
Ensten, Harold V. 
Faine, Uarda 

Ferbert, Albert J. 
Foltz, Cleo A. 
Forrester, Harold 
Fox, Mrs. Simon 
Frum, Mrs. Paul W. 
Geck, Albert A. 
Gellert, Emery 

Goff, Mrs. Gwendolyn 
Goldenberg, Harry 
Goldman, Mrs. Joseph 
Gordon, Milton M. 
Gould, Mrs. M. G. 
Graff, Mrs. F. W. 
Graham, Martha 
Gruneske, Leon J. 
Haggan, Mrs. Leland 
Hale, Mrs. F. A. 


§Holds two memberships. 


Jarzynski, Dr. I. M. 
Jenks, Herbert V. 
Jones, Mrs. Eula Porter 
Kehres, Dr. E. J. 
Kelly, Hugh A. 
Kempton, Edmund 
Kennan, Fannie 
Kennedy, Clifton L. 
Kimber, Mabel A. 
King, Elizabeth 
Kinney, William R. 
Kirkpatrick, Marjorie 
Kloss, Victoria E. 
Koplin, Dr. Grant E. 
Kreher, Gertrude A. 
Leamon, Seth 

Leder, Frederick H. 
Leggett, Willis S. 
Lewis, Mrs. Carrie E. 
Lieblein, Charles P. 
Lincoln, Mrs. John G. 
Lintern, William 


Lipkowitz, Mrs. Abraham 


McCombs, Charles E. 
McDermott, William F. 
McFadden, Mrs. E. C. 
McKee, Mrs. John S. 
McWebb, Gertrude 
MacKenzie, Jane A. 
Maddock, Ted 
Madison, Harold L. 
Martin, W. L. 
Martin, William C. 
Meanor, Anson 


Merrifield,Mrs.Winifred W. 
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Miller, Lillian L. 
Miller, Louis P. 
Miller, Ray C. 

Mills, May C. 
Mitchell, Earl R. 
Nancarrow, Phyllis L. 
Newcomb, A. G. 
Norris, Marjorie 
Norwalk, Gilbert 
O’Connor, Thomas P. 
Odell, Mrs. Ninette L. 
Pantell, Florence 
Parker, Mary Eliza 
Peters, Meta W. 
Petrone, Nicholas A. 
Picklesimer, Hoover L. 
Pike, Mrs. Louis E. 
Pocock, Mrs. Edgar E. 
Pollard, Mrs. Fred, Jr. 
Pollock, Hugh M. 
Pomeroy, Harriette A. 
Poor, Mrs. Frieda H. 
Pope, Ervin C. 
Preston, Ida F. 
Puderer, Philip C. 
Rathbone, Richmond L. 
Rau, Estelle 

Reaugh, Ernest W. 
Reed, Joseph D. Jr. 
Reese, George W. 
Reichert, John F. 
Richardson, Lyon 
Richey, Harry L. 
Rickman, Walter 
Roads, Hardin H. 
Robertson, F. I. 
Rorimer, John 

Roth, Henrietta 
Roth, R. G. 
Sacheroff, A. L. 
Salzinger, Marcel 
Sampliner, Philip A. 
Savoldi, Lydia K. 
Schrauf, Le Roy 
Schroeder, Henry F. 
Sheets, Ethel M. 
Simon, Mrs. Anna 
Smith, J. E. 

Smith, John M. 
Smith, Kent H. 
Smith, M. Charles 
Smith, Wellington J. 
Stadler, Mrs. Anna 
Steinfeld, Louis V. 
Stern, Robert L. 
Sterner, Mrs. Avery L. 


Stoneman, Mrs. William H. 


Stovicek, Dr. Frank G. 
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Strong, William A. 
Susser, Mrs. Gertrude 
Swan, George W. 
Swift, Mrs. William F. 
Swingle, Harold R. 
Symes, Alfred N. 
Taylor, Charles A. 
Terr, Joseph 

Terry, Florence C. 
Thomas, Harry E. 
Thomas, William 
Tomlinson, Mrs. G. F. 
Towell, Mrs. P. J. 
Trudelle, Matthew E. 
Veazey, Dr. William R. 


ANNUAL 


Vinten, C. Ray 

Volper, Israel 
Wadsworth, Mrs. Alice 
Waterman, Mrs. Emma C. 
Watson, L. Gordon 
Watson, William W. 
Watzl, Mrs. Ernest J. 
Weber, Doris Martha 
Werner, Paul G. 

West, Anna M. 
Wheeler, Helen J. 
Wheeler, Newberry W. 
Wherrit, Mrs. Paul M. 
Wiesstien, Dr. Leon M. 
Wilderson, Myrna 


Willson, Alice E. 
Winckler, Percival A. 
Winterich, John W. 
Wise, Royale C. 
Woeppelmann, Else 
Wonders, Fred J. 
Wood, Clarence G. 
Woodward, Charles C. 
Wright, Harriet A. 
Wright, Mrs. M. Abbie 
Wyand, Dr. Hesler H. 
Yeager, Charles W. 
Yothers, Clyde S. 
Young, Mrs. Stephen M. 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS 
Detroit Institute of Arts. The Architecture. 


One Hundred Important Paintings by Living 
American Artists. 


Kekule von Stradonitz. 
Skulptur. 

Froriep, August. Anatomie fur Kunstler. 

Robinson, J. H. Civilization. 

Hopkins, A. A. The Lure of the Lock. 


Die Griechische 


Martin, F. R. Miniatures from the Period 
of Timur. 

Horton, Ann V. My Picture Study Book. 
Grade 1-6. 


The Art Collections. A Preliminary Hand- 
Book. 


Fine Prints of Two Centuries. 

National Galleries of Scotland. A Record of 
Additions. 1907-1927. 

Morison, Stanley. Caracteres de Ecriture 
dans la Typographie. 

Pedro de Mena, Escultor. 


Mourey, Gabriel. Yourievitch. 

Annuaire des Musees Nationaux. 1928. 
Rapport sur l Administration et la Con- 
servation des Musees Nationaux et sur 
PEnseignement de I’ Ecole du Louvre. 1927. 


132 


SOURCE 


Arts Commission of the City of 
Detroit. 


Arts Council of the City of 
New York. 


College for Women, W. R. U. 
College for Women, W. R. U. 
Encyclopaedia Britannica, Inc. 


General Society of Mechanics 
and Tradesmen. 


Dr. Jacob Hirsch. 


Ann V. Horton. 


Henry E. Huntington Library 
and Art Gallery. 


M. Knoedler & Company, Inc. 


Board of Trustees, National 
Gallery. 


E. A. Ruggles. 


Sociedad Econémica de Amigos 
del Pais. 


Wildenstein & Company, Inc. 


Henry Verne. 
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PAMPHLETS, PHOTOGRAPHS, ETC. 


9 pamphlets. Cleveland Museum of Natural 
History. 

1 pamphlet. Mrs. Katharine Stanley-Brown 

69 lantern slides of book bindings. Gertrude Stiles. 


ACCESSIONS—GIFTS AND PURCHASES 
IVORY 
1 leaf of a triptych, Atelier of the Soissons Diptych, about 1300, French, 
PurcHASE FROM THE J. H. Wave Funp. 
MINIATURES 
2 about 1300, [talian, PuRCHASE FROM THE J.H Wape Funp. 
POTTERY 
2 lustre ware pitchers, end of 18th century, Staffordshire, English, 
Henry E. Bourne. 
PRINTS AND DRAWINGS 
1 drawing by Frank N. Wilcox, American, Mrs. Howarp M. Hanna. 
1 drawing by William Gisch, 1 by William K. Leuthold, 1 by Frank N. 
Wilcox, 1 etching by Meade Spencer, 1 lithograph by Richard 
Beatty, 1 by Charles F. Ramus, 1 by Alfred Wands, 1 relief cut by 
Ivy-Jane Edmondson, 1 by Joan Jordan, 1 by Thomas Marker, 1 
by Augustus Peck, and 1 by Elsa Vick Shaw, American, THe Print 
Cuus. 
1 lithograph by Rockwell Kent, American, Mr. Mrs. Ma L. 
McBripe. 
SCULPTURE 
1 pottery head by Dina Kuhn, modern, Austrian, Tue Duptey P. 
ALLEN COLLECTION. 
1 bronze statuette, 6th century B. C., and 1 terra cotta statuette, 4th or 
3rd century B. C., Greek, THe Cuarces W. Harkness Coutection. 
1 marble portrait statue, 1st century A. D., Roman, and 1 marble head, 
2nd century B. C., Pergamum, Greek, PURCHASE FROM THE J. H. 
Funp. 
TEXTILES 
2 embroidered cap backs, 19th century, Danish, Dr. E. O. Dant. 
I maguey cloth, modern, Mexican, Mrs. Epwarp S. Jorpan. 
1 piece of embroidery, about 1770, Chinese, SamueL MATHER. 
I piece of drawn work, 19th century, Mexican, Mrs. Harry L. Vat. 
EDUCATIONAL 
1 lithograph by Augustus Peck, American, THE ARTIST. 
1 kimono and 1 mandarin coat, 18th century, Chinese, Miss E. Haxsy. 
I maguey cloth, modern, Mexican, Mrs. Epwarp S. Jorpan. 
1 etching by Edwin Kaufman, 1 by Kalman Kubinyi, 1 illustration by 
Ben B. Berkowitz, 1 by Augustus Peck, 1 lithograph by Richard 
Beatty, 1 by Charles F. Ramus, 1 by Alfred Wands, 1 relief cut by 
Ivy-Jane Edmondson, 1 by Joan Jordan, 1 by Le Roy Schrauf, 1 
water color by Paul Meyer, 1 by Ambrozi Paliwoda, and 2 pottery 
statuettes by Waylande Gregory, American; 18 bronze reproductions 
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of Pompeian vessels in the Naples Museum; 2 masks and 1 comb, 
modern, Favanese; and 1 basket, modern, Bornean, PurcHase. 


PAINTINGS ACCESSIONS—LOANS 


Sixth Exhibition of Water Colors and Pastels, various artists, THE 
Artists, CHARLES T. Brooks, DantEL GALLERY, DE Hauke & Co., 
Inc., THE Downtown GALLERY, FERARGIL GALLERIES, THE GAGE 
Ga.iery, B. Gieason, M. Knoepter & Co., Inc. C. W. 
KrausHAAR Art GALLERIES, Mr. anD Mrs. Paut Lams, Mrs. 
Matcoim L. McBripe, Montross Frank K. M. Renn 
Gatieries, Mrs. Marie STERNER, VALENTINE GALLERY, E. 
WEYHE, AND WILDENSTEIN & Co., INc. 

Ninth Exhibition of Contemporary American Oil Painting, various, 
artists, THE Artists, A. O. Boume, Brummer GALLERY, Inc., 
CLEVELAND CHAMBER OF COMMERCE, DaNiIEL GALLERY, THE 
Downtown GALLERY, FERARGIL GALLERIES, C. W. KRAUSHAAR 
Art GALLERIES, JoHN F. KrausHaar, MacBetu Mrs, 
Matcoum McBripe, SamMuEt Martner, S. Livincston MATHER, 
Tue Mip-pay Crus, THE Mitcu GAtteries, Montross GALLERY, 
Puittirs Memoriat Frank K. M. Reun, 
tery, W. A. C. SmiruH, Marre STERNER GALLERY, WomMEN’s City 
CuiusB oF CLEVELAND, AND AN ANonyMous LENDER. 


POTTERY 
1 bowl, Pre-Columbian, probably Guatemalan, Mrs. J. H. Donaney. 
PRINTS AND DRAWINGS 
1 drawing by Alpo S. Tuura, American, Mr. anv Mrs. Epcar J. TYLer. 
TEXTILES 
Exhibition of Textile Designs by Léon Bakst, Russian, THE Art CENTER. 
EDUCATIONAL 
Collection of Easter eggs, Nora M. Rearick. 
MISCELLANEOUS 
Collection of 70 miscellaneous items, Pre-Columbian, CHar.es F. Ramus. 
Exhibition of Primitive Negro Art, African, THE AMERICAN MusEuM OF 
Natura. History, Ratpu M. Cor, Mrs. Louise M. Dunn, R. W. 
Jevurre, Henry G. Ketter, Grace Mayetre, Paut Oppman, 
Mrs. Rocer PERKINS, THEATRE Arts MonTHu y, and Pau B.TRavis. 


July, 1929 CALENDAR 
Wednesday 17. Organ Recital, by Arthur W. Quimby. 
EXHIBITIONS 


Galleries IX and X, Ninth Exhibition of Contemporary American Oil Paint- 
ing. (Closes July 7.) 

Gallery IX, Paintings and Water Colors from the Museum Collections. 

Gallery X, Exhibition of Seventeenth Century Dutch Prints. 

Educational Corridor, Ellen Garretson Wade Memorial Lace Collection. 
(After July 8.) 

Children’s Museum, Japanese Dolls and Chinese Figurines. 

Textile Study Room, Peasant Embroideries. 
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BROCADE 
German, Regensburg, XIII Century 
The Dudley P. Allen Collection 


DETAIL OF BROCADE 
German, Regensburg, XIII Century 
Purchase from The J. H. Wade Fund 


This fragment consists of five roundels 
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THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
ublished 10 times a year. Subscription $1.50. 
Bingle copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
ifts, or ways of assisting in the work of the 
useum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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